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New Kid on the
Block...... Chris
Bentley

Chris demonstrates various
techniques for creating hollow
forms using a variety of tools
and methods.

Welcome t0 2023

v wwy

The Committee is planning
for the various future events
shown elsewhere in this
Newsletter. In particular we
want people to help make

a child’s rocking chair for
Woodworks at Daventry May
12th & 13th.

Maybe now is the time to get

Q www.middxturners.com

making stock for our normal
exhibitions beginning at
Easter, if your workshop isn’t
too cold like mine!

Please note the February
Meeting will start at 7 pm for
our introduction to turning
and woodworking for the local
Cub Scout Group and then my
session on Critiques - details
further down .

Who is going to come forward
as the possible Shop Person, |
wonder?

See you on February 21st
Gordon Cookson

Middlesex
Woodturners
Association

My Turning Journey
By Peter Leach

Part One of Peter’s woodturning
journey

CHII ITTO-BORI

Japanese yew wood carving

Chris Bentley

Chrisis new to the demonstration
circuitand he didn’t disappoint!

January 2023




My Turning

Journey
By Peter Leach
Part One

Or turning the years away
1. The early years 2008 to 2009

Two of my earliest bowls from the beginning
way back in 2008. They are both turned
from pine from a local timber merchant

rather than Wickes or B&Q. The right hand
bowlis actually 75mm deep and has since
been re-shaped for another purpose. Why
pine? Well when starting out | realised that
it can be expensive buying professionally
prepared turning blanks from recognised
suppliers and then wasting them because |
didn’t know how to turn them effectively. At
the time a 2m length of 220x73mm was no
more than £5 which gave me at least eight
blanks. However, getting a decent finish on
pine does take experience so it was a double

edged sword but | was happy.

The early bowls were not well turned as the
torn grain shows, a waste of wood perhaps
but a torn grain finish in an expensive
prepared blank is harder to justify when
starting out on what is after all a hobby,
especially in these cost conscious times.

Another bowl with badly torn grain inside and on the rim, partly due to a bad technique but

also the soft and difficult wood. It was pointed out to me by Gary Rance, who probably won’t

remember the conversation, that using difficult wood when lacking experience is not perhaps

the best way to start and that guidance and lessons from turners with a few years’ experience

is perhaps the way forward. At the time | was unable to commit to lessons as the bug had yet to

bite deeply, so | persevered on my own and started to put what | thought were good pieces into

the monthly competition.

www.middxturners.com

WOODWORKING

WISDOM

Woodworking Wisdom
February Schedule

Date Session

Tuesday 1st Pen Blank Ideas

with Colwin

Wednesday 2nd Love Spoon Wood

Carving with Ben

Thursday 3rd Crown Texturing

Tools with Jason

Tuesday 8th Project Kit Ideas

with Colwin

Scroll Saw Castles
with Ben

Wednesday 9th

Thursday 10th Henry Taylor
Decorating Elf

with Jason

Tuesday 15th Salt and Pepper
Grinders with

Colwin

Wednesday 16th UK Woodturning
Jaws with Jason

and Colwin

Tuesday 22nd Cheese Platters

with Colwin

Wednesday 23rd  Japanese Saws

with Jason

Thursday 24th Fold Away Coat

Hooks with Ben

How to watch
Axminster bring you live sessions over
on their YouTube channel every Tuesday,
Wednesday and Thursday at 3pm UK time.

Simply subscribe to their YouTube channel

and never miss a video. Can’t make the live

stream? Don’t worry, they’ll be available on

their YouTube channel to watch whenever
you like!

www.youtube.com/c/axminster

AXMINSTER TOOLS

wWe skare ~{mr 0SS\

www.axminstertools.com



The larger deeper bowl in the first picture
has since been re-purposed for bending thin

strips of wood to make leaves for turned

The boxes at the beginning were also a
little crude and poorly finished, but at least
the grain lined up on this one. The wood
was from an off-cut of a newel post found

wooden flowers, but that was some way in
the future not during the early years.

in a skip, remember that if you do go “skip
diving” you need to ask permission, free
wood but still pine.

The early boxes still have their uses as these three keep hollowing tool cutters and small

screws safe.

The boxes at the back of the workbench with one of the bowls, all in use

www.middxturners.com

BODY
MOTION

Your body is what will be
controlling and moving the bowl
gouge. Yes, your hands will be
holding the bowl gouge but it’s
your body that will do the most
work.

The motions needed to create
smooth finish bowl surfaces
require little movement in your
hands and arms. Instead, these
nice smooth bowl shapes will
match your smooth fluid full-
body motions.

Each bowl gouge technique is a
bit different, but each depends
on the fluid motion of your
body shifting from one side to
another. The movement needed
for smooth cuts is a very subtle
controlled leaning action.

Your feet do not need to move,
and it is a good idea to position
your feet near the center of each
cut. With the lathe off, practice
this leaning from the start to the
end of each cut.

BODY

BURING CUT

=

BEGIN PULL CUT
BODY POSITION
LEFT OF FEET

RIGHT HAND
STEERS TO
MAINTAIN
CUTTING
ANGLE

FINAL
POSITION
BODY RIGHT
OF FEET



Gary is right, with better quality wood for
turning come better results. The woods

are Apple and Ash, so we’ve moved on a bit
during the first two years. Left, the first good
fitting box was courtesy of watching one of

I also believe that you should watch DVDs
by the recognised turning instructors rather
than YouTube, there’s an awful lot of very
dangerous stuff there. | still think that it
helps to start with wood that you aren’t

too worried about, wood you don’t mind

Richard Raffin’s DVDs and the bowl on the
right followed after devouring Gary Rance’s
DVD, they both inspired the confidence to

have a go in the right way.

wasting and throwing into the bin. The
contents of a box to one side of the workshop
where the ones that didn’t work or were a
complete failure live for a while until either
re-purposed or become food for the fungus
at the end of the garden.

Part two of Peter’s journey will
continue in next months Newsletter.

Dates for
your diaries

April 7th-10th Love Food
Event Great Missenden

May 12th & 13th Woodworks
2023 Daventry

Help needed to make a Child’s
Rocking Chair for the Inter-Club
Competition. Please contact the
Committee if you can help.

May 26th - June 2 Great Barn,
Ruislip

June 25th Seminar with
Margaret Garrard

@ CONTENT WANTED!

If you have any interesting wood turning
stories or recently finished a project you
are proud of, contact the editor and we
will include it in a future newsletter.

Contact Josh - joshpinto67@gmail.com

WOODTURNING CHISELS

WOODTURNING
BOWL GOUGES

FOR BOWL MAKING

ULTIMATE VISUAL GUIDE
FOR BOWL MAKING

1/2" BOWL
ALL-PURPOSE
GOUGE

ENTIRE BOWL CAN
BE TURNED WITH
JUSTTHIS TOOL.
SWEPT-BACK

BEVEL PROFILE

3/8 BOWL
FINISHING
GOUGE

5/8" BOWL
ROUGHING
GOUGE

1/2" BOWL
GOUGE
MICRO-BEVEL
GRIND

1/2" BOWL 1/2" BOWL
GOUGE GOUGE

STANDARD FINGERNAIL

GRIND i GRIND @

www.middxturners.com




February 21st
Club Meeting

We hope that lots of members will come to the February Meeting, which will start at 7pm because
the local Cub Scout Group are coming to see what we do and to learn about woodworking in general.
There will be separate tables showing Basic woodturning pieces for beginners ( Peter Leach ),
Beginners tool kit and Safety ( David Wilks ), Different sorts of timber and Shaker Boxes ( Mike Bonnici
), Selection of Antique wooden objects ( Stuart King ), African/Caribbean Sculpture and Turning

( Gorden Stewart ), Turning Demo and Ring Turning examples ( Mike Wood ) and Critique items (
Gordon Cookson).

The second half of the evening at about 8.30pm will be You can be the Judge - Critiques with Gordon
Cookson. He would like groups of three people with varying turning experience to view turned pieces
from his collection of old, modern, made by well known turners, himself and others. He would like
you to consider what you like and how you might do it differently. Then for one person to give the
group’s views to all the members. To give you an idea of what to look for, please see the following.

You can also bring in a piece that you would like some help with.

Here is my list of critique questions, which | believe, shows that most of the considerations apply

to all types of turning, including ornamental turned pieces . It has drawn on the ideas / thoughts /
comments from various sources including the Critiques at the 2015, 2018 and 2022 AWGB Seminars,
Jim Christiansen and David Buskell from their article in Woodturning Magazine 297 October 2016,
Cheam Woodturners Association members, Society of Ornamental Turners members John Edwards
and lan Lane and others.

| do appreciate that more experienced turners will consider many of the questions on a kind of auto
pilot but hopefully it will act as a reminder to everyone.

CRITIQUE
« | believe they work better when you have examined the piece rather than a quick glance, and, if
possible, discussed it with the turner and found out whether they want a general critique or help

with particular aspects.

« Express your likes first and then make your 2 or 3 positive constructive comments in a friendly way
and do remember how you would like to hear comments on your own work.

« Remember that many things are a matter of taste.
+ Recognise your own preferences, experience and disclose as appropriate.

« Say what the problem is and how it might be helped. (e.g. There is a small flat there rather than the
shape is not very good)

www.middxturners.com



BACKGROUND TO MAKING

e How experienced is the turner?

o What were you trying to achieve? How successful is the piece?

e How were you influenced by another turner or other source?

e What is any story behind the piece or incorporated successfully in it? (e.g. collaboration between turners or other craftspeople,
competition interest, material source)

e Why you chose the wood/material, style, decoration and colour?

o How does the piece reflect who you are?

o What did you learn from making it and do differently in future?

e How proud are you of the piece?

o How much did you enjoy making it?

o What difference would there be if it was for someone you really loved?

SHAPE AND MATERIALS

o |s your eye immediately attracted to the piece and do you go back to it?

o Does the rim frame the piece and draw you into looking more? Is a rim needed, how wide, thick or shape should it be?
e |s the thickness appropriate and even ?

o Does any stand, foot ,top/lid or finial add or detract? Is it of the same standard or style as the turning?

e |s there crisp definition and appropriate amount of details?

e |s the inside and outside shape pleasing throughout? Consider using the Golden Ratio?

o Are the joints in the segmented work clean and precise ?

e Has the type of wood/material and the piece’s orientation in the tree/grain direction been used to its best advantage with or
without decoration? (e.g. growth rings concentric or interesting figure in the middle of a decorative piece)

e Does the Positive and Negative space work well together ?

e How innovative is the piece? e.g.Therning

e How imaginative is the use of available equipment ?

o How difficult was the piece to make?

e Do any additional materials/mechanisms help or hinder?

DECORATION AND FINISH

e How good is the finish off the tool or cutter?

o Are there any sanding marks , rough end grain or polishing rings ?

o How difficult is the decoration and did the maker succeed? Any mistakes?

e Does the decoration suit the piece? Is there enough or too much? Is it consistent around the piece? Should it continue
underneath?

o Does the piece show any banned dangerous practices? (e.g. fractal burning )

o |s finish appropriate for the use it will be put and buyers’ tastes? (e.g. Food safe - no nut oils, child safe, liquid impervious,
regular handling , where it will be kept)

o |s depth of finish consistent throughout?

e Has finish dried or cured properly before being wrapped for travel? (e.g. oil finishes can come to the surface if wrapped too
soon in plastic/bubble wrap)

o |s matt black or other colour appropriate for the inside of highly decorated pieces?

e Should wood be visible somewhere on decorated pieces to show that it is not some other material?

o Beware of marks left from previous displays (e.g. museum gel to stop piece moving or dirty marks ).

e Has glue discoloured the material used?

e |s it signed appropriately? ( name , timber , date )

USE AND DISPLAY

e How appropriate for the purpose it will be put - Use , Display or both?

o |s the wood appropriate for the purpose it will be put ? ( e.g. not yew , laburnum or ivy for food or children )

e Are box lids fitting appropriately for the use it will be put?

o Does the weight feel right?

o Are pairs/sets the same?

e How appropriate are chucking /holding methods or decoration marks on the base? ( e.g. ease of re-polishing damaged bowls )
e What height will it be displayed, how might it be changed to look good at any height, option to hang on a wall ? (e.g. dovetail
included in foot/back design)

e Would a group of similar items be more effective than one on its own?

SELLING

e Can it be legally sold ? (e.g. allowed by Cites or electrical regulations, non- inflammable candle/T light holders)

o |s Advice Notice needed and clearly understandable? (e.g. cleaning, revival of finish, restrictions - not in dishwasher , bright
sunlight , near heat source , damp conditions, woods that change colour quickly with time , any after sales service )

e Does selling description include relevant information ? ( e.g. type & source of wood & other materials , finish , intended use ,
influences )

o How appropriate for selling place?

e How appropriate is the selling price?

COMPETITION ENTRIES

o Does the piece comply with the rules?

e Is it in the correct section or appropriate experience division?

o How well does the piece reflect the theme?

e How well does the piece reflect any emphasis of the competition? (e.g.turning type, innovation, emotion, colouring )
e |s any required or given description clearly understandable?

o What are the likely preferences of who is judging ? (e.g. professional turners, club members, gallery owners, public )
e Consider all the above critique questions.

e Judging or critique in bigger settings is ideally done by people who have :

(1) Experience of doing a lot of turning that has won prizes and/or sold well.

(2) Knowledge of materials and understand how they can/should be used and the difficulty of making the piece.

(3) An artistic eye for form, beauty, proportion, colour, finish, utility, etc.

(4) Considered whether, or not, the winning piece would look good in their own home.

www.middxturners.com



Chris Bentley

To kick start 2023, we welcome Chris Bentley to the club. Chrisis
new to the demonstration circuit and he didn’t disappoint!

The session on hollow forms, covering tools, materials and
techniques was informative and engaging and we look forward to
having him back in the future.

www.middxturners.com



CHII ITTO-BORI

JAPANESE YEW WOOD CARVING

www.japanhouselondon.uk/discover/the-carpenters-line-virtual-exhibition/

by Gordon Cookson

I was lucky enough to get a seat in the front three rows
with a free ticket on the day of the demo, whilst there
were tiered rows behind for those without tickets. The
demonstration was part of the excellent Carpenter’s
Line Exhibition at Japan House, High Street Kensington
until January 29. It can be seen on Japan House Virtual
Exhibition.

I saw one of the Hida region’s representative wood crafts
with a demonstration of ichii itto-bori (yew woodcarving)
by Washizuka Hiroshi, a woodworking craftsman and
head of his own Hida Takayama-based atelier Washizuka
Chokoku. As 2023 is the Year of the Rabbit, he carved a
wooden rabbit in each demonstration.

Washizuka Hiroshi graduated from high school, and in
1990, began a six year apprenticeship before setting up his
own independent atelier, Washizuka Chokoku, refined his
carving skills over the next 30 years. In 2010, at the age of
38, he was recognized as a ‘Traditional Craftsman’ by the
Japanese government. His carvings borrow from classical
motifs and encompass a wide range of expression, from
hannya masks used in Noh theatre to charming portrayals
of animals. His technique is especially known for drawing
out the full potential of the white yew sapwood and
straight wood grain. Distinctive among his carvings are
his depictions of auspicious Japanese symbols, such as
the Seven Gods of Fortune, the animals of the Japanese
zodiac, and owls.

Inichii itto-bori, chisels are used to produce wood
sculptures that emphasise the grain and colour of
Japanese yew. The technique originated in the 1800s in
the densely forested Hida region of Gifu Prefecture in
central Japan and the technique continues to be used
today to produce netsuke and other decorative objects.
Carvers, using only an assortment of large and small
chisels, skilfully utilize the natural variations in shade seen
in Japanese yew. The chisel marks are not removed, so
the sharpness of the chisel blades has a large impact on
the appearance of final piece.

Japanese Yew grows slowly which means it has thin
annual rings and its summer and winter grain are equal in
hardness. It is straight grained in the pinky/red heartwood
and white sapwood. Usually the heartwood is used but
the sapwood is also used as good quality wood is difficult
to find now. The colour changes to a reddish-brown
colour with exposure of the tannin in the wood to air. The
colour change will not happen if it is kept enclosed in a
box or other container. Other woods are now used more
often such as Katsura mulberry, Mayumi spindle tree and
Natsumi jujube tree.

The presentation started with a film of the making of a
three tier Monkey sculpture. The Yew wood is seasoned
for 4 to 5 years before the bark is removed mechanically,
the sapwood split off with a wedge and mallets and

carving started with large chisels and mallets.

The actual demo was of a 4” rabbit. The wood was held in
his left hand against a sloping wood block attached to a
low workbench which he sat behind. After drawing round
a template on the basic wood block, the first stage was
to roughly shape the outline with large chisels held in the
right hand with pressure from his chest against the end of
the chisel.

Next was sawing with two sizes of Japanese saws to
remove surplus wood, again the wood is held by hand as
seen in this picture.

Large chisels pressed by his chest further refined the
shape before small detailing chisels were used to define
the fur. When asked, he said he didn’t have any metal
protection of his chest.

He used various examples of the partly carved wood to
show the progression of the carving to the finished rabbit.
It would normally take him a working day of 10 hours to
complete a rabbit.

e bl
Carpenters
Line e

29 September 2022

www.middxturners.com



The finish is one coat of liquid white wax. | was surprised where he had stitches for the injury. He prefers not to
at only one coat and no sealer and asked about this. One wear protective gloves as they make him more nervous.
coat is normally enough but customers after a time do

ask for a refreshment of the finish or sometimes thereare ~ He engaged excellently with the audience and our ques-
specks of white dried wax. tions with the help of a well prepared interpreter and

received sustained applause.
He said that he had injured himself in the past and showed

;}
Y,

A selection of his chisels The chisels he used on the rabbit .

PEN WIZARDRY

WWW.BEALLTOOL.COM
| came across the Pen Wizard while researching pen turning and was fascinated by

the way it was engineered, all the cogs and configurations made it look like it could be
fun. To buy one new was not an option as the price tag was to high for what | would get
from it. Then one came up for sale at a sensible price so | took a punt and purchased it.
It was a bit grubby when I received it so a strip down and clean was in order.

Keen to test it out | used a flat end cutter on the dremel and a two piece pen kit. Bull
nose cutters and single piece pens are better according to my research so | was off
to a good start. With the Pen Wizard cleaned and bolted down | set about a simple
squiggle. | have ordered the correct bits and pen kits for the next installment - Josh



Woodturning

Woodturning CONNECT 2023, biennial exhibition & competitions, 18th October, judging day, and private view reception.
19th October, public viewing and purchasing day, FREE ENTRY, ticketing available through Eventbrite (available soon).

2023 applications are now open!

To differentiate between the four yearly Wizardry in Wood Exhibition / Competitions, and the Biennial Competitions which
are happening this year, the new title is, ‘Woodturning CONNECT 2023’, and | attach a press release which explains a bit
more about the changes in the competitions for this year.

Further information and online entry forms are available on the website: https://turnersco.com/turning-
competitions-2023/

Please note the deadline for registering your entry is 18th September, no piece will be accepted on the day without prior
registration. Please enter online, or via email, (not post).

We really do hope you enter this year, and get your work seen in London, and importantly by curators from the V&A
museum in London..... you just never know! There are 10 competitions to choose from, so there will definitely be one for
you!

Look forward to welcoming you to the competitions and seeing your work at Pewterer’s Hall in October.

Woodturning CONNECT 2023
Biennial Exhibition & Competitions

When: Judging on 18th October (private view in the evening), public viewing on Thursday 19th October
Where: Pewterers’ Hall, Oak Lane, London EC2V 7DE
Call for Entries! Deadline Monday 18th September 2023

The Worshipful Company of Turners’ biennial turning competitions are well established in the City and Craft
calendar. Use our next one to CONNECT with a London audience and potential buyers to get your name known.
Fresh opportunities in 2023 include a new category ‘Master’s Exhibition’, which is by invitation only. Through
the theme, ‘Coronation’, it will showcase the finest elite woodturning in the UK. Curators from the V&A museum
in London will be making a ‘choice’ award from this collection.

Try something new, by merging pewter, leather or both into your woodturning. The ‘Master’s Mixed Media
Competition’, not only gives turners the chance to mix wood with pewter and leather, but also to work on a
project and CONNECT with other skilled craftspeople. Contact Becca at assistantclerk@turnersco.com, and she
will make enquiries through the Livery Companies if you wish to work with a pewterer or leatherworker.

There’s also the opportunity for you to sell your work to those who are passionate about shopping for beautiful,
unique handmade woodturned pieces. At the competitions, we are giving the purchaser the chance to CONNECT
with you, the maker and perhaps commission their own special piece.

Details of the 10 competitions are described at: www.turnersco.com, and online entry forms are now available.

Please ensure your entry form has been submitted before Monday 18th September 2023 as forms received after
this date will not be accepted. No entry will be accepted without prior registration.

www.middxturners.com



CLUB
COMPETITIONS

There are two competitions each month . One is for you to make that month’s challenge, there are two sections,
Beginners and More experienced. The winner gets a £5 voucher, which can be used to pay their next month’s
Meeting Fee or for the shop or books.

The other competition is for any piece of your turning that hasn’t been entered in this competition.

January - Small Bowl, 6 - 8 Inches.

A fantastic turn out for January’s Table Monthly Competition,

13 pieces on display and all were excellent ! It was a very tough
choice to decide the winner and points were awarded to the two
categories.

Congratulations to Mike Bonnici for taking the top prize, winning S !
the £5.00 voucher to spend on Club Fees, books or the shop. B i aiose Wondimers Association

January 2023

Lets see your Bud Vases at February’s Meeting. Winners Voucher £3

Spend in the Club Shop or Entrance Fee

1. Tony Champion
2. Giancarlo Cuffardi
3. Mike Bonnici
4. Ken Horn
5. Josh Pinto
6. David Wilks
7. Peter Russell
8,9, & 10. John Thei
11. Lee Simpson
12. Derek Pollecott
13.Brian Tidmarsh

www.middxturners.com



CLUB
COMPETITIONS

The items are judged in various ways and the points added up for the best 10
months’ entries. The winner is awarded the Turner of the Year trophy, The Alan
Spargo Shield, which is named after one of the founders of the Club. The idea is
to encourage members to bring in a piece each month .

There is also the Graddage Trophy awarded at the Annual Seminar Day . This is
for a piece made in the previous year.

So whatever your skill no matter what you have made, please bring it to the club
meetings. The Table competition pieces are listed below.

February ‘s
Competition
Bud Vase -
4 to 6 inches

A basic guide to get you started.

® Woodturning 101 - Turning a
Twig Pot - https://youtu.be/
qyDkKty_GI8

it

Some of the other projects you have been working on. Fantastic to see what the members are producing. Keep bringing in
your work for us to see.

TABLE MONTHLY COMPETITIONS 2023

February 21st Bud vase - 4 to 6 inches
March 21st Apple/pear
April 18th Easter egg

www.middxturners.com



| have been to see the equipment for sale and the condition is very
good, he also has a full extraction system and various woodworking
tools, planes, chop saw etc also for sale. The workshop is located in
Bedfont (near Heathrow) Please contact Alan if interested.

FOR SALE

Poolewood 1000 lathe 12” throw £300 variable speed (with bench)
y Various size interchangeable chucks for lathe, price to be agreed

% Delta Scroll Saw £100, Hegner Multicut 2 Scroll Saw £150

Contact - Alan Feltz - 07787561767

- f T

i i

POULE AD JD

MIDDLESEX TURNERS - PROGRAMME 2023

February 21st Club Meeting
March 21st Workshop
April 18th Robert Sorby
May 16th Workshop
June 20th No meeting
June 25th Seminar - Margaret Garrard
July 18th TBA

August 15th Kevin Hutson

September 19th Workshop

October 17th Ben Dick

November 21st AGM
TBC Christmas Party

&

Middlesex
Woodturners
Association

Association of

Woodturners

of Great Britain

Webmaster: Tony Champion

Committee Members:
Peter Leach

Mike Wood

Peter Russell
DEWAWIS

Josh Pinto

President: Stuart King
Chairman: Gordon Cookson

Secretary: Mike Bonnici

Treasurer & Membership Secretary: Paul Burke
Programme and events Organiser: Peter Leach
Newsletter Editor: Josh Pinto




