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Editor’s Comments

The MWA all day Seminar at Great Kingshill will
be held on Sunday 19th May. This event is the
highlight of the year for the Club,and we would like
to see it well attended by MWA Members. More
detail on a following page.

| am grateful to Gordon Cookson for giving me the
brochure on which | have based my report on
Micro-crystalline waxes. Though expensive, they
offer great economy in use, and would be worthy
of consideration by makers of pens, apples etc.,
which get a lot of handling. It would be interesting
to hear of members’ experience of this product.

Alan

r

Alan@al2783hare.plus.com
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Dates for your Diary

April 11th  Andy Coates

May 4th 5th & 6th HD Fairs Show at
Mapleduram

May 9th Workshop Evening

May 19th MWA **All Day Seminar **
with renowned turner, Stuart Mortimer

June 13th Liz & Mark Raby

July 11th Guy Ravine

Words of Wisdom

Always check that the hand is not stuck to the bowl

before switching on! From Axminster catalogue,with
reference to usina superalue to fill cracks.



February Meeting

Imagine our dismay on arriving to set up for the
evening, to find that both of the rooms which we
use at the Athletics Club had been let out to othe:
users. Quite simply, the Management had
forgotten that we have a permanent booking for
our meetings! Fortunately, we did not have a
demonstrator booked, and had been planning to
have an expert Forum to deal with questions
from the members, plus some practical activities
One of the rooms was due to be vacated at 8.00
pm, so there was nothing for it but to congregate
in the Bar
and enjoy
the beer
until we
could set up
the room.

{ In the event.
y we still had
|l time for our
" planned

2 Forum.

The
experts
were Ben
Dick,
Eddie
Morgan,
Ralph
Pooley,
and Gary
Rance. A
formidable array of expertise!! Questions were
invited from members on any wood turning
related matters, and after a slightly hesitant star
many different topics were forthcoming, which
were dealt with authoritatively by the menbers
of the Forum. There was time for a coffee
break, and questions continued until “closing
time”. We missed the practical stuff, but
overall the Forum was considered to be a
successful club activity, and of value to
members. We were please that we were not
charged the usual rent for the room.

March Meeting with Richard Findley

Thankfully, in March we were able to set up
our usual room, ready for Richard Findley’s
demonstration. Richard was considerably
delayed by a motorway hold up while
travelling, turning a two hour journey into a
four hour journey, Nevertheless, he set up in
record time, and was able to pace his
demonstration to fit the time available.
Richard set out to turn a decorated bowl.
Simple enough stuff, you might say, but
Richard used this fairly simple project as a
medium for teaching many matters of design
and also the correct use of tools.

Richard’s principal tool is the bowl gouge,
which he thinks of almost as a universal
turning tool. Much depends upon the
sharpening of the bowl gouge, and he spent
some time discussing his preferred grind,

which is somewhere between the traditional
almost square across grind, and the very long
grind favoured by some professionals. An
example of his grind was passed around, and
clear images were shown by our twin projectors
A fine maple blank was mounted on a screw
chuck and trued up before the real work started.
While some professional never bother to true
their blanks, Richard does it to be sure to avoid
mistakes when turning thin rimmed bowls.
Richard first created a spigot for future
chucking operations. The spigot would
eventually be made into a foot for the bowl.
Using the bowl gouge, He demonstrated the
difference between a push cut and a pull cut on
the face of the wood. For the outside of a bowl
the pull cut is superior, as it cuts with the grain
of the wood, allowing quick removal of waste,
but maintaining a good finish. Shaping the
outside of the bowl came next,




Richard Findley contw.

still with pull cuts, and gradually developing the
shape into a harmonious ogee curve. At this
point, Richard advocated that the embryo bowl
should be removed, still attached to the screw
chuck, and viewed right way up, preferably in
the environment in which it will finally rest..
Corrections to the shape could be decided before
returning it to the lathe for finishing with a
controlled fine cut. Richard prefers to power
sand, and gave useful tips before doing just that.

Mounted now by its spigot, Richard began to
consider the interior of the bowl, but first he
marked out in pencil the features he wished to
create. This
became a
. mini lesson
/ / in design as
. he explained
f the process.
The bowl
was to have a
broad rim
. | decorated
S + . with six
i millimetre
beads, and
these were
put in next
with a purpose made bead forming tool from
Ashley Isles. This tool requires care in use
especially as the crest of each bead is
approached. The beads were finished by hand
sanding. At this point several coats of black
acrylic ebonising lacquer were sprayed over the
beaded area, and we took a break for coffee to
allow it
to
harden
off.
The rim
featured
flat
surfaces
on
either
side of
the
beads.
After ' -
the break, this was a job for a sharp skew chisel
used in scraper mode. It was now time to
excavate the centre of the bowl, but before doing
so Richard cut a shallow groove to mark the edgt

of the depression. This, he explained, was done
so that any slip of the gouge would be preventec
SO i

preserving
the beads.
As he said,
it could
happen to
the best of
us!
Turning
continued,
using a
bowl
gouge with
a mixture
of push
and pull cuts to take account of the directions of
the wood grain. The edge of the hollow was
given an undercut, which greatly improved the
overall appearance. Finally, with extra care, the
bowl was sanded, partly by hand and partly by
power sanding. N.B. the edge of the bowl can
be very sharp, and should be softened with fine
abrasive

To mount the
bowl for turning
the foot, it was
held between a
flat pressure pad
in the chuck and
the tail stock
centre. using non
slip padding and
a protective
paper layer
between the
work and the
pad. The foot
was then turned with a sharp spindle gouge,
followed by sanding, leaving only a thin spigot
to be removed by hand. Gentle pressure from
the tail stock and light cuts were the order of the
day here, and the bowl was finished, and on
time too!

This was a highly professional demonstration.
Everything worked well, despite the delayed
start, and Richard packed a vast amount of
teaching into it, both on tool usage, and on
design. His explanations were very clear, and
the whole presentation polished. The applause
was well deserved.

Food for thought.

Listen to an expert’s advice........

then do it your own way!  Anon.




Micro-crystalline wax

I first cam across micro-crystalline wax many years ago, when I used it as a release agent in
connection with glass fibre work. At the time I was most impressed with the brilliant hard surface
it produced. Now years later it is beginning to be used by wood turners in place of the softer
beeswax based polishes favoured for so long. Micro-crystalline wax is refined from crude oil, and
its exact properties vary according to the geographical location of crude oil. This makes it possible
to blend the waxes for differing purposes. Micro-crystalline wax is non acidic. It does not stain or
tarnish the surfaces it is applied to, and is extraordinarily durable, showing no finger marks, and
easily cleaned without damaging the waxed surface. In the right formulation it is the answer to the
woodworker’s prayers. Non staining, very durable, it can be applied over sealers,, fully polished
surfaces, or to bare wood, or to metal surfaces. In a closed container it has a long shelf life. As
with other waxes, application in thin layers is the secret of success, and once buffed it is quite
difficult to remove. Micro-crystalline wax for wood is obtainable from several well known supplier
A well known brand is Renaissance Wax, marketed by Picreator Enterprises Ltd.
www.picreator.co.uk from whose brochure the above information has been extracted. Remember,
waxing is the last process to be applied, and is the first aspect of the work to be appreciated!! AT S

Westonbirt Arboretum

Gordon Cookson has advised me that Westonbirt Arboretum isn’t sending out its usual flyer
this year, but that wood sales will be taking place as usual on the Second Weekend of each
month. For special requirements, phone Andy Jane on 01666 881 223.




