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I have rather a lot to compress into this 
edition of the newsletter, which should have 
been published in May. Unfortunately a family 
event made it impossible to get the work 
done in time.

I do not have a report for the Craft Fair in May 
at Mapledurham, as I was unable to be there, 
again because of the above family event.  I 
am told that it  went well, except for the very 
poor weather, which kept people away, and 
rather reduced sales.

March meeting. 
Mick Hanbury was our 
demonstrator at the March 
meeting. His topic was a 
turned platter with a 
difference.  The difference 
was to be the use of texture 
and colour to finish the 
project.  Mick began by 
conventionally turning a 
wide rimmed platter.  Most 
of us were familiar with the 
basic techniques involved in 
this type of work, though 

Mick was careful to give hints and tips on tool use and 
manipulation, for the benefit of less experienced turners. 
Once the platter was shaped and sanded,  Mick began the 
serious business of texturing.  Three are many different 
ways to texture a surface, but he chose the most brutal, and 
potentially dangerous one of all, the use of an Arbortec 
cutter driven by an angle grinder.  This tool removes wood 
at a phenomenal rate, and needs very firm control to prevent 
the cutter from taking charge, with consequent danger to 
both the work and the operator.  That being said, it does 
enable patterning and large scale texturing to be achieved 
very quickly.  Another tool Mick used was the Sorby 



texturing tool, 
which is not quite 
so vicious, and 
more suited to 
smaller scale 
texturing. The 
photographs show 

both of these tools in 
action.  Texturing  
with both these tools 
tends to leave a 
rough, whiskery 
surface, so some 
cleaning up with wire 
brushes, and/or 

abrasives is 
often 
necessary. 
 
Textured 
surfaces are 
often further 
decorated. 
Scorching is 
often used, 
and also 
colouring. On 
tis occasion 
Mick used 

colouring.  His technique is to spray bright 
spirit colours in patches onto the work. 
Where many  would use an expensive spray 
gun for this, Mick produced a cheap and 
simple spraying device known as an artist’s 
diffuser, obtainable from any art materials 
dealer. The picture tells the story.  Mick 
sprayed overlapping patches of bright 

colour on the decorated surface. The spirit stains 
dried very 
quickly, and the 
decoration was 
completed by 
lightly brushing 
black artist’s 
acrylic colour 
over the 
projecting parts 
of the decoration.  
To remove the 

over spray, the centre 
and edge of the platter 
were finally turned to a 
clean finish, and the 
whole job sprayed with 

acrylic lacquer.   The 
overall effect was very 
eye catching, if rather 
bright. Mick very kindly 
presented the finished 
platter to the Club to be 
raffled.  This was an interesting evening, with 
techniques demonstrated which were quite new 
to many people present.

March meeting contd.

April Workshop 
For this workshop evening members had a choice of blanks available for spindle work 
and also bowl and platter work. As usual expert turners were on duty fo supervise the 
four lathes which the club has available for these evenings.  Business was fairly brisk, 
and it was clear that members were gaining confidence in basic techniques.  It is 
worth reminding members that on workshop evenings, provided that the piece is 
within the capacities of our smaller lathes, anyone may bring in a piece which is 
causing problems, and get expert advice and tuition. The committee would greatly 
appreciate it if members would  tell them of any aspect of wood turning they would like 
included in the series of workshop evenings.

Help needed. The Committee is looking for a member to store one of 
our small lathes at home, and bring it along for our workshop evenings 
Contact any Committee member.  A bonus would be that between 
workshop evenings, the lathe would be available for use by the member. 
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May Meeting 
John Johnson was our 
guest in May.  John is 
“new” to us, so we 
wondered what we 
were in for.   John 
turns out too be a 
Yorkshire man with a 
wicked sense of 
humour, and great 
wood turning skills.  
He produced a piece of 
wood, too thin for 
useful turning, and 
said” what can you do 
with that!”, and then 
proceeded to show us 

just how to convert it into a sizeable bowl blank.  
The trick was to cut a series of half circles from the 
wood, but cut at a crafty 
angle which enabled them 
to stack up into a hollow 
cone. He had one he had 
‘made yesterday’ and 
glued up ready for action.  
This he turned with the 
usual tools, sanding and 
sealing as usual.  To finish 
off he used 
microcrysatalline wax.  
This is an expensive 
product, but it produces a 
very durable hard wax 
finish, much brighter than 
produced by traditional 
waxes, very resistant to 
finger prints etc. and much more suitable for 
objects than Carnuba wax.  A little goes a long 
way too.

The back of the 
bowl was turned  
between centres, 
using a pad in the 
chuck.  This time, 
after turning, the 
surface was sanded 
to a fine 
finish, then stained 
with a blue spirit 
stain. This dried 
quickly, and was 
followed up by a 
coating of liming 
wax. This is a soft 
wax which is 
densely pigmented, 

usually white, but other colours are to be had. The 
wax was rubbed well into the grain.  For some 

woods, it is beneficial to open the grain with a 
wire brush before waxing. The technique 
works best with open grained woods such as 
oak or ash.  After a pause to allow the solvent 
in the wax to dry off, surplus liming wax was 
removed by using ordinary wax polish, 
followed up with a 
touch of microcrystalline wax  The 
photograph shows the quality of the finished 
result.  It only remained to Finish off the 
base of the bowl, and the job was done.  
Throughout, John offered variety of hints 
and tips, with the occasional joke thrown in.  
All very enjoyable!.

After the tea break John mounted a piece of 
yew 
between 
centres 
(Steb 
centres).. 
Not in the 
conventional 
way,, but 
offset at 
either end.   

He said 
that he 
didn’t 
quite 
know 
what to 
do with it, 
then 

proceeded to show us that he knew exactly 
what he was about to do!  

The photographs show it 
all.  First he turned 
away the centre of the 
block, then sprayed it with 
ebonising lacquer, before 
remounting it 
conventionally between 
centres and turning it to a 
cylinder.  After further 
shaping, it 
became clear that John 
was making an unusual 
candlestick!  By  then, our 
time had run out, and that 
was the conclusion of a 
very entertaining and 
informative evening.  John had also brought 
along his shop, which was well looked after 
by his wife, so we had the opportunity of 
buying tools, waxes and sundries too. 
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MWA Seminar 2012
The all day Seminar was 
hosted by Mark Sanger. 
Mark’s programme was 
meticulously prepared, and 
well practised.  So much so 
that he began by telling us 
not to bother with taking 
notes, because fully  
illustrated notes for all his 
projects were available on 
the Internet!  (Details later.)  
Mark began by 
demonstrating the making 

of a lidded hollow form. Taking a carefully chosen 
sycamore blank, he first trimmed the circumference 
before turning the outside to a harmonious shape.  
Most of the work was done with finger nail ground 
bowl gouges, which may be used in a variety of 
different cutting modes. Mark ws careful to explain 
in detail what he was doing.  

Reversed in the chuck, the 
blank was hollowed out.  
Initial hollowing was done 
with a spindle gouge, but in 
order to cope with the 
undercut, Mark changed to a 
purpose made hollowing 
tool.  He had several tools of 
different makes to show us, 
and chose one best suited  to 
this particular job.   Wall 
thickness was checked with double ended callipers, 
and power sanding, always difficult in small mouth 
hollow forms, was done with an extension rod 

carrying the sanding disc.  To 
finish the outside, the job was 
mounted  in the usual way 
between the tailstock centre 
and a shaped pad fitted into 
the mouth of the form.  The 

chucking spigot was turned away, and the foot of the 
form shaped, leaving only a small ’pip’ to support 
the form. After finishing was completed, the ‘pip’ 
was pared away, and 
the foot sanded etc. 
It only remained to 
make and fit a lid.  A 
scrap of blackwood 
was chucked, and a 
lid quickly made.  It 
was bored to take 
the decorative finial 
which had been 
prepared earlier, and 
the job was done.

After the lunch break, when we enjoyed an 
excellent  buffet meal, Mark commenced his 
second piece.  It was to be a wide rimmed 
decorated bowl (platter?)   An easy working 
wood was chosen, which lent itself to carving.  
We were familiar with the tools and 
techniques used to turn the bowl.  It was 
sanded to a fine finish in preparation for the 
carved decoration.  Carving was done with a 
Proxxon power carver, which is ideal for this 
type of job.  After demonstrating a few cuts,  
Mark  brought out a fully carved bowl for the 
rest of the finishing.  Mark used a small 
blowtorch to scorch 
the work, taking care 
not to actually char 
it.  A  light sanding 
removed any loose 
carbon and the job 
was ready  for a 
coating of sealer etc. 
The underside of the 
bowl and its foot  
were dealt with in 
the usual ways.

During the afternoon coffee break, the raffles 
were drawn, and Mark was asked to appraise 
the work on show in the Instant Gallery, and 
to choose the recipient of the Graddage 
Trophy for the best piece made during the 
current year.  After some deliberation, Tony 
Champion was the worthy  winner.

For his final piece,   
Mark demonstrated 
the making of an 
offset  lidded form.  
Offset forms are 
easier to make, 
because the offset  
entry hole is made 

in a separate lid, which is glued into the 
otherwise finished form.   The project was 
quite small, and took little time to hollow out.  
The outside was decorated by turned ridges, 
which were 
then scorched 
before sealing.  
The difficult 
bit is spacing 
the ridges 
accurately .  
The offset 
hole in the lid 
was made by 
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Seminar contd

 clamping it to a 
faceplate, offset as 
shown in the 
photograph. This 
brought us to the end of 
the demonstrations.

Once again, this was a 
very enjoyable day.  
Thanks are due to the 
committee members who 
organised the day, and in particular to the ladies 
and others who arranged the lunch and from 
time to time kept us supplied with refreshments 
during the day .  Fewer people attended this 
year, and the Instant Gallery was noticeably less 

well populated than in previous years, 
Nevertheless, there was some excellent 
work on display, as the photographs show. 
Finally a big vote of thanks to Mark Sanger, 
whose part in the proceedings was superbly 
organised and presented.

If you wish to access Marks internet 
instructions, visit   www.marksanger.co.uk   
Go to the resources page, and enter  user 
name   liddedform    and   passsword   
lidded    for the lidded form   /  user name 
txb@marksanger.co.uk  and  password   
texture   for the wide rim bowl  / user name  
os@marksanger.co.uk  and password   
offset  for the offset lidded form.

Instant Gallery and other pictures from the Seminar  
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